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From the Editor

‘\

Itis a pleasure to introduce the articles in this issue, all four of which repre-
sent in varying degrees musical cultures from the African subcontinent and Afri-
can diaspora. Emaeyak Sylvanus discusses the specific use of music in prefiguring
filmic narrative in the Nigerian film scene. Relying on in-depth textual analyses,
composers’ accounts, and relevant literature, he shows how contemporary film
music prefiguring has a precursor in indigenous storytelling, thus conjuring
up multiple layers of meaning for local practitioners and audiences. Genevieve
Dempsey’s article showcases Congado and Candomblé women in Brazil, whose
spiritual practices involving music strive for sensitizing the wider public to the
dimensionality of marginalized communities. Steven M. Friedson’s contribu-
tion is a compelling essay that compares and contrasts two widely divergent
musical practices—the use of music in the Global War on Terror, and the role
of music in deity possession in northern Ghana. Friedson finds that one musical
experience is the ontological inversion of the other, refracting each other “in a
mirrored play, a ring dance of being-there and being-away” And Leila Qashu’s
contribution is a fascinating account of Arsi Oromo women in Ethiopia, who
use music in their traditional court system in order to protect, defend, promote
and assert their rights.

This issue showcases a Call-and-Response roundtable hosted by past SEM
president Anne Rasmussen at the SEM meeting in 2016 held in Washington DC,
on the topic of migration, refugees, and music. The contributors here (Angela
Impey, Rachel Beckles Willson, Ozan Aksoy, Denise Gill, and Michael Frishkopf)
cover a range of diverse perspectives on this topic. This issue also presents a
written response from Judith Lynne Hanna to the two part article, “Like a Cry
from the Heart: An Insider’s View of the Genesis of Alan Lomax’s Ideas and
the Legacy of His Research,” written by Anna Lomax Wood, published in EM
62:2-3. Anna Lomax Wood (together with Forrestine Paulay) was also given an
opportunity to respond to Hanna’s critique.

I wish to take this opportunity to welcome a new co-book review edi-
tor, Katherine Brucher. She joins Mark DeWitt, who, as mentioned in 63:1,
now serves as institutional memory for the entire EM editorial crew. The book
review team has provided us with five book reviews, to include Michelle Kisliuk’s

“From the Editor” artwork by Tomie Hahn



wonderful review essay about the two 2017 Meriam prize co-winners—Chérie
Rivers Ndaliko’s Necessary Noise: Music, Film, and Charitable Imperialism in the
East of Congo; and Gavin Steingo’s Kwaito’s Promise: Music and the Aesthetics of
Freedom in South Africa. This issue also contains three short film reviews edited
by Benjamin Harbert.

As always, special thanks are due to SEM Executive Director Stephen
Stuempfle, SEM President Gregory Melchor-Barz, and Kate Kemball, Journal
Production Editor at University of Illinois Press, for their guidance and wisdom.
Drew Griffin, our journal’s assistant editor, has supported my efforts tremen-
dously on occasions too numerous to count. Thanks go also to the journal Edito-
rial Board, and to all of the anonymous readers of journal articles, who continue
to make this journal an exemplary forum for ethnomusicological research. As
always, prospective authors are asked to keep the articles coming in; reviewers
are asked to shorten the time to publication with timely turnarounds; and you,
dear readers, are asked to enjoy the latest efforts of your colleagues.

Frank Gunderson
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