
ethnomusicology
summer 2019  •  volume 63  •  number 2

sum
m

er 2019  •  volum
e 63  •  num

ber 2
ethnom

usicology



Publications of the Society for Ethnomusicology
Publications
A Manual for Documentation, Fieldwork and Preservation for Ethnomusicologists (2001) 
 $12.00 ($6.00 for SEM members)
Hugo Zemp, ‘Are’are Music (1993) DVD. $49.95 ($24.98 for SEM members)
John Blacking, ed., Domba 1956–1958, (2001) videotape. $25 ($15 for SEM members)
Svanibor Pettan. Kosovo through the Eyes of the Local Romani (Gypsy) Musicians (2015) DVD with  
 Study Guide. $16.30 (members/non-members)
Ethnomusicology Ten Year Index, Volumes 21–30, 1977–1986 (1986) 68 pp. $8.00
Ethnomusicology Ten Year Index, Volumes 41–50, 1997–2006 (2008) 59 pp. $10.00
Ethnomusicology Ten Year Index, Volumes 51–60, 2007–2016 (2016) 55 pp. $12.00

Special Series
No. 4 Andrew Toth, Recordings of the Traditional Music of Bali and Lombok (1980) 

243 pp. $15.00
No. 6 Richard Keeling, ed., Women in North American Indian Music: Six Essays (1989) 

96 pp. $10.00

SEM Newsletter
For availability write to the SEM Business Office. $2.00 each.
For the above orders, all payments must be made in U.S. currency via U.S. bank draft or 
international money order, payable to the Society for Ethnomusicology, and sent to SEM Business 
Office, Indiana University, 800 E. 3rd St., Bloomington IN 47405-3657 (sem@indiana.edu). Please 
add shipping and handling charges as follows:

$2.00–$6.00, add $2.50
$6.01–$15.00, add $3.75
$15.01–$25.00, add $5.50
over $25.00, add $7.00

Membership and Annual Subscription Rates
Members receive free copies of  and the SEM Newsletter and have the right to 
vote and participate in the activities of the Society. Content of the journal from 2006 to the present 
is also available to SEM members electronically via the JSTOR Current Scholarship Program. 
Institutional subscribers receive copies of the journal and the newsletter.

Institutions See: http://www.press.uillinois.edu/journals/ethno.html
Individual income $25,000 or less .................................$60.00
Individual income $25,000 to $40,000 ..........................$75.00
Individual income $40,000 to $60,000 ..........................$85.00
Individual income $60,000 to $80,000 ..........................$95.00
Individual income $80,000 and above ........................$105.00
Student.......................................$40.00
Spouse/Partner—Individual membership above + $35.00
Life .............................................$1400.00
Spouse/Partner Life .................$1600.00

Foreign postage: International addresses (including Canada and Mexico) must add additional 
postage, $15 for individuals, $22 for institutions, per year.
Single issues or back issues, $18.50.

Applications for Individual membership and subscription orders should be sent to SEM Business 
Office, Indiana University, 800 E. 3rd St., Bloomington IN 47405-3657 (sem@indiana.edu).

Microform Editions
Ethnomusicology and the SEM Newsletter are available in microfilm and microfiche editions from 
Bell & Howell Information and Learning, 300 North Zeeb Road, Ann Arbor MI 48106-1346.

Website
SEM website address: http://www.ethnomusicology.org
Features information about the Society for Ethnomusicology, including membership rates 
and application form, news, program information, publication information, and multimedia 
appendices for selected journal articles. Also includes resources related to the field of 
ethnomusicology.

Society for Ethnomusicology, Inc.
The object of the Society for Ethnomusicology shall be the advancement of research and study 
in the field of ethnomusicology, for which purpose all interested persons, regardless of race, 
creed, color, or national origin, are encouraged to become members. Its aims include serving 
the membership and society at large through the dissemination of knowledge concerning the 
music of the world’s peoples. The Society, incorporated in the United States, has an international 
membership.
 Board of Directors: President: GREGORY BARZ, Blair School of Music, Vanderbilt University, 
Nashville TN 37212-3499; President-Elect: TIMOTHY J. COOLEY, University of California, Santa 
Barbara, Music Department, Santa Barbara CA 93106-6070; First Vice President: JUDITH GRAY, 
American Folklife Center, Library of Congress, Washington DC 20008; Second Vice President: 
LEI OUYANG BRYANT, Swarthmore College, Swarthmore PA 19081-1390; Secretary: MICHAEL 
BAKAN, Florida State University, Tallahassee FL 32308; Treasurer: NORIKO MANABE, Temple 
University, Philadelphia PA 19122; Member-at-Large (Prizes): SARAH MORELLI, University 
of Denver, Denver CO 80208; Member-at-Large (Groups): BRENDA ROMERO, University of 
Colorado Boulder, Boulder CO 80031.
 Council: Term ending 2019: JORGE ARÉVALO MATEUS, LISA BEEBE, KATE GALLOWAY, LUIS-
MANUEL GARCIA, NANCY GROCE, ANNA HOEFNAGELS, BIRGITTA J. JOHNSON, ALISHA LOLA JONES, 
KATHRYN METZ, DWANDALYN REECE, DANIEL MATT SAKAKEENY, AKIRA STANDICKI, BENJAMIN 
R. TEITELBAUM, LOUISE WRAZEN. Term ending 2020: JESSICA BISSETT PEREA, XOCHITL CHAVEZ, 
MARTIN DAUGHTRY, ANDREW EISENBERG, DEONTE HARRIS, KIM KATTARI, TERESITA LOZANO, 
KATHERINE MEIZEL, BARLEY NORTON, LIZ PRZYBYLSKI, HUIB SCHIPPERS, JESSICA SCHWARTZ, 
SARA SNYDER, ANNA STIRR. Term ending 2021: SUPEENA ADLER, MAYA CUNNINGHAM, JUAN 
DIEGO DIAZ, ROBIN P. HARRIS, EDUARDO HERRERA, MEGHAN HYNSON, MONIQUE INGALLS, JESSE 
JOHNSTON, KRYSTAL KLINGENBERG, TIMOTHY MANGIN, FERNANDO OREJUELA, ELIZABETH 
OZMENT, KENDRA SALOIS, MARYSOL QUEVEDO, NOLAN WARDEN.

Ethnomusicology
Ethnomusicology (ISSN print 0014-1836, electronic 2156-7417), the official organ of the Society 
for Ethnomusicology, is a refereed journal published three times a year by the University of 
Illinois Press, 1325 S. Oak St., Champaign, IL 61820, on behalf of the Society. The journal 
publishes original articles in the field of ethnomusicology, broadly defined. Translations of 
previously published articles are generally not considered. Contributors need not be members 
of the Society. The views expressed are the authors’ and not necessarily those of the Society 
or its officers. Articles and communications pertaining to the journal should be sent to the 
editor. Books and recordings for review should be sent to the appropriate editor. The Society 
for Ethnomusicology also publishes the SEM Newsletter, which functions as a vehicle for the 
exchange of ideas, news, and information. Readers’ contributions are welcomed and should 
be sent to the editor of the newsletter. For advertising in the journal, write to the Journals 
Advertising Manager, University of Illinois Press.
 Editors: Editor, Ethnomusicology: FRANK GUNDERSON, 5323 Ben Brush Trail, Tallahassee 
FL 32309 (ethnomusicologyeditor@gmail.com); Assistant Editor: drew griffin, 600 Victory 
Garden Dr., Apt. C19, Tallahassee, FL 32301 (griffindb82@gmail.com); Book Review Co-Editor: 
MARK F. DEWITT, School of Music & Performing Arts, University of Louisiana at Lafayette, 
PO Box 43572, Lafayette LA 70504-3572 (dewitt@louisiana.edu); Book Review Co-Editor: 
KATHERINE M. BRUCHER, School of Music, DePaul University, 804 W. Belden Ave., Chicago, IL 
60614 (kbrucher@depaul.edu); Recording Review Editor: DONNA KWON, School of Music, 105 
Fine Arts Building, University of Kentucky, Lexington KY 40506 (donna.kwon@uky.edu); Film, 
Video, and Multimedia Review Editor: BENJAMIN HARBERT, Georgetown University, 108 Davis 
Performing Arts Center, 308 & O Sts. NW, Washington DC 20057 (bjh@georgetown.edu); 
SEM Newsletter Editor: JAMES COWDERY, Briarcliff, NY 10510 (semnewslettereditor@gmail 
.com); Website Editor: STEPHEN STUEMPFLE, Indiana University, 800 E. 3rd St., Bloomington 
IN 47405-3657 (semexec@indiana.edu).
 Business Office: Executive Director, STEPHEN STUEMPFLE (semexec@indiana.edu); 
Program Specialist, STEPHANIE STURGIS (sem@indiana.edu), Indiana University, 800 E. 3rd St., 
Bloomington IN 47405, telephone (812) 855-6672.

© 2019 by the Society for Ethnomusicology



 Journal of the Society for Ethnomusicology

Vol. 63, No. 2  Summer 2019
Editor: Frank Gunderson

Assistant Editor: Drew Griffin
Book Review Co-Editor: Mark DeWitt

Book Review Co-Editor: Katherine Brucher
Recording Review Editor: Donna Kwon

Film, Video, and Multimedia Editor: Benjamin Harbert
Editorial Board

 Steven Friedson Nancy Guy
 Barbara Hampton Damascus Kafumbe
 Robert Lancefield  Siv Lie 
 Fernando Rios Gillian Rodger
 Patricia Shehan Campbell  Sumarsam
 Jeffrey Summit  Deborah Wong

CONTENTS

From the Editor

Notes on Contributing Authors

Articles

159  Prefiguring as an Indigenous Narrative Tool in  
Nigerian Cinema: An Ethnomusicological Reading Emaeyak Peter Sylvanus

184  Captains and Priestesses in Afro-Brazilian  
Congado and Candomblé Genevieve E. V. Dempsey

222  The Music Box: Songs of Futility in  
a Time of Torture Steven M. Friedson

247  Singing as Justice: Ateetee, an Arsi Oromo Women’s  
Sung Dispute Resolution Ritual in Ethiopia Leila Qashu

279  Call and Response: SEM President’s Roundtable  
2016, “Ethnomusicological Responses  
to the Contemporary Dynamics of Migrants  
and Refugees” Anne K. Rasmussen (Chair),  
 Angela Impey,  
 Rachel Beckles Willson,  
 Ozan Aksoy, Denise Gill,  
 and Michael Frishkopf

315  A Response to Anna L. C. Wood’s “‘Like a Cry  
from the Heart’: An Insider’s View of the Genesis  
of Alan Lomax’s Ideas and the Legacy of  
His Research,” Parts I and II Judith Lynne Hanna

Ethnomusicology



325  A Response to Judith Lynne Hanna, September 9, 2018 Anna L. Wood and  
 Forrestine Paulay

Book Reviews

331  Review Essay: Chérie Rivers Ndaliko, Necessary Noise:  
Music, Film, and Charitable Imperialism in the  
East of Congo; Gavin Steingo, Kwaito’s Promise:  
Music and the Aesthetics of Freedom in South Africa Michelle Kisliuk

340  Kwasi Ampene, Akosua Adomako Ampofo,  
Godwin K. Adjei, and Albert K. Awedoba, eds.,  
Discourses in African Musicology:  
J. H. Kwabena Nketia Festschrift Charles Lwanga

342  Kathryn Olsen, Music and Social Change  
in South Africa: Maskanda Past and Present Richard M. Deja

344 Zuzana Jurková et al., Prague Soundscapes Lee Bidgood

347  Jeffrey A. Summit, Singing God’s Words:  
The Performance of Biblical Chant  
in Contemporary Judaism Mark Kligman

Film, Video, and Multimedia Reviews

350 Reviews of Short Films. Benjamin Harbert

350  Worth repeating! Produced, directed, filmed,  
and edited by Miranda Van der Spek. Leonardo D’Amico

353  Music Man Murray. Produced, directed, filmed,  
and edited by Richard Parks. Jennie Gubner

355 These C*cksucking Tears. Directed by Dan Taberski. Michael B. Silvers



Information for Authors
Manuscript Submission
Note: Articles, in digital format (Word .doc or .docx), should be submitted to the editor, Frank 
Gunderson, at ethnomusicologyjournal@gmail.com. Please do not send hard copies. For any  
questions, please consult the editor.

 1. Submit an electronic copy (see item 6 below) of all material related to the article, a brief biographi-
cal data sheet, and an abstract of no more than 100 words. Authors must obtain in writing all 
permissions for the publication of material under copyright and submit a copy of the permissions 
file when the manuscript is first sent to the editor. Authors hold the editor and the Society for 
Ethnomusicology harmless against copyright claims.

 2. Manuscripts must be typed double-   spaced (including endnotes, quotations, song texts, references 
cited, indented material, and captions for illustrations). Copies using single line or one and a half 
line spacing are not acceptable. Leave 11⁄2" margins on all sides with only the left-   hand margin 
justified.

 3. Do not submit original artwork for review; submit copies. Original artwork may be requested 
upon acceptance for publication, in which case it must be of sufficient quality to permit direct 
reproduction.

 4. All illustrations should be labeled and numbered consecutively. We use three labels: “Table,” 
“Music Example,” and “Figure,” for everything else, including photographs, maps, diagrams, 
line art, etc. Captions should be typed on a separate sheet. A callout, i.e., <PLACE FIGURE 
1 HERE>, should indicate clearly where in the text the illustration should go.

 5. Citations are carried within the text, as in (Rhodes 1955:262). References should be typed, double 
spaced on a separate sheet, alphabetically by author and chronologically for each author (most 
recent first). A recent issue of Ethnomusicology or Fig. 15.1, p. 894, of the Chicago Manual of Style, 
17th ed. (Chicago and London: University of Chicago Press, 2017) will serve as a model. SEM style 
differs from the Chicago Manual example in the use of US postal codes for state abbreviations, 
and in the placement of page numbers for edited collections after the editor’s name, preceded 
by a comma, and with no “pp.”

 6. The electronic copy should be sent as a .doc or .docx file, with personal identification and 
copyright protection removed. Please do not send PDFs. Each file should be smaller than 1 
MB. (If accepted for publication, high-   quality photos or musical examples will be used.)

 7. Acknowledgments are to be presented in a separate paragraph and labeled at the end of the text, 
preceding endnotes. (See also Manuscript Processing, item 2.) Authors whose articles are accepted 
for publication are encouraged to include their email addresses in the Acknowledgments.

 8. Manuscripts submitted to Ethnomusicology should not have been published elsewhere—including 
in electronic form, other than on personal web pages—nor should they simultaneously be under 
review or scheduled for publication in another journal or in a book. Further, if an author submits 
a paper to Ethnomusicology that is based on material closely related to that in other published or 
submitted papers or books, the author should explain the relationships among them, in a cover 
letter to the editor.



 9. Manuscripts must be in English and observe US conventions of usage, spelling, and punctua-
tion. Ethnomusicology maintains the principles of gender-   neutral discourse and the editors thus 
request authors and reviewers to adhere to these practices. A set of guidelines developed by the 
Society for Music Theory (SMT) has been adopted by the Society for Ethnomusicology and is 
posted on the SEM web site.

 10. In principle, the journal prefers articles to be no longer than 10,000 words, including notes and 
references.

 11. Book, record, and film reviews ordinarily are solicited by the respective review editors, from 
whom authors will receive instructions. Authors should try to work endnotes into the body of 
the review and limit references cited.

 12. In order to preserve anonymity in the review process, authors should refrain from using headers 
or footers that include their name. When possible, authors should submit reviews electronically 
as e-   mail attachments, or as directed by the review editor.

Manuscript Processing
 1. A manuscript is read first by the editor, who determines if it is of sufficient interest to proceed 

further. If not, the editor notifies the author that this is the case. If the manuscript is of sufficient 
interest, it is sent to outside referees who send written evaluations and recommendations, some-
times with suggestions for revision, to the editor. The editor may reject the manuscript, delay a 
decision while encouraging revisions, or accept it substantially as is. Ordinarily, the editor will 
forward the referees’ evaluations (anonymously) along with their decisions. Authors of articles 
may suggest names of appropriate (and inappropriate) referees.

 2. The review process is intended to be a “double blind” peer-   review. Authors have the responsibility 
for removing information that might reveal their identity to reviewers, and may choose to omit 
or abbreviate acknowledgments or notes that contain personal information such as the names 
of advisors, institutions, or spouses / partners. (If the article is accepted for publication, this 
information can be reinserted.) Requests by authors or reviewers to have their names revealed 
to the other party will, of course, be honored.

 3. The review process is generally completed within six months.
 4. Articles and reviews are accepted for publication subject to editing for style. Authors of articles 

will have an opportunity to make final changes after copyediting, and to correct printer’s errors 
in page proofs.

 5. Authors of articles will receive three copies of the journal free of charge; authors of reviews will 
receive one copy. Authors will also receive a .pdf file of their article or review.

Permissions
 1. For authorization to photocopy from Ethnomusicology for uses exceeding those permitted by 

Sections 107 and 108 of the U.S. Copyright Law, contact the Copyright Clearance Center (CCC), 
222 Rosewood Drive, Danvers MA 01923. The CCC code for Ethnomusicology is 0014–1826. 
Permissions given above do not extend to copying for advertising or promotional purposes or 
to creating new collective works.

 2. For permission to reprint or translate material from Ethnomusicology, please contact Stephen 
Stuempfle, Executive Director, Society for Ethnomusicology, Indiana University, Morrison Hall 
005, 1165 E. 3rd St., Bloomington IN 47405–3700. Email: semexec@indiana.edu.



From the Editor

 It is a pleasure to introduce the articles in this issue, all four of which repre-
sent in varying degrees musical cultures from the African subcontinent and Afri-
can diaspora. Emaeyak Sylvanus discusses the specific use of music in prefiguring 
filmic narrative in the Nigerian film scene. Relying on in-depth textual analyses, 
composers’ accounts, and relevant literature, he shows how contemporary film 
music prefiguring has a precursor in indigenous storytelling, thus conjuring 
up multiple layers of meaning for local practitioners and audiences. Genevieve 
Dempsey’s article showcases Congado and Candomblé women in Brazil, whose 
spiritual practices involving music strive for sensitizing the wider public to the 
dimensionality of marginalized communities. Steven M. Friedson’s contribu-
tion is a compelling essay that compares and contrasts two widely divergent 
musical practices—the use of music in the Global War on Terror, and the role 
of music in deity possession in northern Ghana. Friedson finds that one musical 
experience is the ontological inversion of the other, refracting each other “in a 
mirrored play, a ring dance of being-there and being-away.” And Leila Qashu’s 
contribution is a fascinating account of Arsi Oromo women in Ethiopia, who 
use music in their traditional court system in order to protect, defend, promote 
and assert their rights.
 This issue showcases a Call-and-Response roundtable hosted by past SEM 
president Anne Rasmussen at the SEM meeting in 2016 held in Washington DC, 
on the topic of migration, refugees, and music. The contributors here (Angela 
Impey, Rachel Beckles Willson, Ozan Aksoy, Denise Gill, and Michael Frishkopf) 
cover a range of diverse perspectives on this topic. This issue also presents a 
written response from Judith Lynne Hanna to the two part article, “Like a Cry 
from the Heart: An Insider’s View of the Genesis of Alan Lomax’s Ideas and 
the Legacy of His Research,” written by Anna Lomax Wood, published in EM 
62:2–3. Anna Lomax Wood (together with Forrestine Paulay) was also given an 
opportunity to respond to Hanna’s critique.
 I wish to take this opportunity to welcome a new co-book review edi-
tor, Katherine Brucher. She joins Mark DeWitt, who, as mentioned in 63:1, 
now serves as institutional memory for the entire EM editorial crew. The book 
review team has provided us with five book reviews, to include Michelle Kisliuk’s 

“From the Editor” artwork by Tomie Hahn



wonderful review essay about the two 2017 Meriam prize co-winners—Chérie 
Rivers Ndaliko’s Necessary Noise: Music, Film, and Charitable Imperialism in the 
East of Congo; and Gavin Steingo’s Kwaito’s Promise: Music and the Aesthetics of 
Freedom in South Africa. This issue also contains three short film reviews edited 
by Benjamin Harbert.
 As always, special thanks are due to SEM Executive Director Stephen 
Stuempfle, SEM President Gregory Melchor-Barz, and Kate Kemball, Journal 
Production Editor at University of Illinois Press, for their guidance and wisdom. 
Drew Griffin, our journal’s assistant editor, has supported my efforts tremen-
dously on occasions too numerous to count. Thanks go also to the journal Edito-
rial Board, and to all of the anonymous readers of journal articles, who continue 
to make this journal an exemplary forum for ethnomusicological research. As 
always, prospective authors are asked to keep the articles coming in; reviewers 
are asked to shorten the time to publication with timely turnarounds; and you, 
dear readers, are asked to enjoy the latest efforts of your colleagues.

 Frank Gunderson
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