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Publications of the Society for Ethnomusicology
Publications
A Manual for Documentation, Fieldwork and Preservation for Ethnomusicologists (2001) 
	 $12.00 ($6.00 for SEM members)
Hugo Zemp, ‘Are’are Music (1993) DVD. $49.95 ($24.98 for SEM members)
John Blacking, ed., Domba 1956–1958, (2001) videotape. $25 ($15 for SEM members)
Svanibor Pettan. Kosovo through the Eyes of the Local Romani (Gypsy) Musicians (2015) DVD with  
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Ethnomusicology Ten Year Index, Volumes 21–30, 1977–1986 (1986) 68 pp. $8.00
Ethnomusicology Ten Year Index, Volumes 41–50, 1997–2006 (2008) 59 pp. $10.00
Ethnomusicology Ten Year Index, Volumes 51–60, 2007–2016 (2016) 55 pp. $12.00

Special Series
No. 4	 Andrew Toth, Recordings of the Traditional Music of Bali and Lombok (1980) 

243 pp. $15.00
No. 6	 Richard Keeling, ed., Women in North American Indian Music: Six Essays (1989) 

96 pp. $10.00

SEM Newsletter
For availability write to the SEM Business Office. $2.00 each.
For the above orders, all payments must be made in U.S. currency via U.S. bank draft or 
international money order, payable to the Society for Ethnomusicology, and sent to SEM Business 
Office, Indiana University, 800 E. 3rd St., Bloomington IN 47405-3657 (sem@indiana.edu). Please 
add shipping and handling charges as follows:

$2.00–$6.00, add $2.50
$6.01–$15.00, add $3.75
$15.01–$25.00, add $5.50
over $25.00, add $7.00

Membership and Annual Subscription Rates
Members receive free copies of  and the SEM Newsletter and have the right 
to vote and participate in the activities of the Society. Content of the journal from 1953 to the 
present is also available to SEM members electronically via the JSTOR Journal Hosting Program. 
Institutional subscribers receive copies of the journal and the newsletter.

Institutions See: http://www.press.uillinois.edu/journals/ethno.html
Individual income	$25,000 or less..................................$60.00
Individual income	$25,000 to $40,000...........................$75.00
Individual income	$40,000 to $60,000...........................$85.00
Individual income	$60,000 to $90,000.........................$110.00
Individual income	$90,000 and above.........................$140.00
Student.......................................$40.00
Spouse/Partner—Individual membership above + $35.00
Life..............................................$2000.00
Spouse/Partner Life..................$2200.00

Foreign postage: International addresses (including Canada and Mexico) must add additional 
postage, $16 for individuals, $22 for institutions, per year.
Single issues or back issues, $18.50.

Applications for Individual membership and subscription orders should be sent to SEM Business 
Office, Indiana University, 800 E. 3rd St., Bloomington IN 47405-3657 (sem@indiana.edu) or visit 
http://www.ethnomusicology.org

Microform Editions
Ethnomusicology and the SEM Newsletter are available in microfilm and microfiche editions from 
Bell & Howell Information and Learning, 300 North Zeeb Road, Ann Arbor MI 48106-1346.

Website
SEM website address: http://www.ethnomusicology.org
Features information about the Society for Ethnomusicology, including membership rates 
and application form, news, program information, publication information, and multimedia 
appendices for selected journal articles. Also includes resources related to the field of 
ethnomusicology.

Society for Ethnomusicology, Inc.
The object of the Society for Ethnomusicology shall be the advancement of research and study 
in the field of ethnomusicology, for which purpose all interested persons, regardless of race, 
creed, color, or national origin, are encouraged to become members. Its aims include serving 
the membership and society at large through the dissemination of knowledge concerning the 
music of the world’s peoples. The Society, incorporated in the United States, has an international 
membership.
	 Board of Directors: President-Elect and Interim President: TOMIE HAHN, Rensselaer 
Polytechnic Institute, Troy, NY 12180; First Vice President: ALEJANDRO L. MADRID, Cornell 
University, Ithaca NY 14850; Second Vice President: FREDERICK LAU, Chinese University of 
Hong Kong, Hong Kong; Secretary: TES SLOMINSKI, Independent Scholar, Charlottesville, VA 
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at-Large (Groups): JEAN NGOYA KIDULA, University of Georgia, Athens GA 30602; Member-at-
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ROBIN P. HARRIS, EDUARDO HERRERA, MEGHAN HYNSON, MONIQUE INGALLS, JESSE JOHNSTON, 
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LEILA TAYEB, JESSICA TURNER, MICHAEL VEAL, YUN EMILY WANG.

Ethnomusicology
	 Ethnomusicology (ISSN print 0014-1836, electronic 2156-7417), the official organ of the 
Society for Ethnomusicology, is a refereed journal published three times a year by the University 
of Illinois Press, 1325 S. Oak St., Champaign, IL 61820, on behalf of the Society. The journal 
publishes original articles in the field of ethnomusicology, broadly defined. Translations of 
previously published articles are generally not considered. Contributors need not be members 
of the Society. The views expressed are the authors’ and not necessarily those of the Society 
or its officers. Articles and communications pertaining to the journal should be sent to the 
editor. Books and recordings for review should be sent to the appropriate editor. The Society 
for Ethnomusicology also publishes the SEM Newsletter, which functions as a vehicle for the 
exchange of ideas, news, and information. Readers’ contributions are welcomed and should 
be sent to the editor of the newsletter. For advertising in the journal, write to the Journals 
Advertising Manager, University of Illinois Press.
	 Editors: Editor, Ethnomusicology: FRANK GUNDERSON, 5323 Ben Brush Trail, Tallahassee 
FL 32309 (ethnomusicologyeditor@gmail.com); Assistant Editor: Abby Ryhard (abbyrehard@
gmail.com); Book Review Co-Editor: KATHERINE M. BRUCHER, School of Music, DePaul 
University, 804 W. Belden Ave., Chicago, IL 60614 (kbrucher@depaul.edu); Book Review Co-
Editor: ANDREW MALL, Northeastern University, 360 Huntington Ave, 351 Ryder, Boston, MA 
02115 (a.mall@northeastern.edu); Recording Review Editor: DONNA KWON, School of Music, 
105 Fine Arts Building, University of Kentucky, Lexington KY 40506 (donna.kwon@uky.edu); 
Film, Video, and Multimedia Review Editor: BENJAMIN HARBERT, Georgetown University, 108 
Davis Performing Arts Center, 308 & O Sts. NW, Washington DC 20057 (bjh@georgetown.edu); 
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.com); Website Editor: STEPHEN STUEMPFLE, Indiana University, 800 E. 3rd St., Bloomington 
IN 47405-3657 (semexec@indiana.edu).
	 Business Office: Executive Director, STEPHEN STUEMPFLE (semexec@indiana.edu); 
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Information for Authors
Manuscript Submission
Note: Articles, in digital format (Word .doc or .docx), should be submitted to the editor, Frank 
Gunderson, at ethnomusicologyjournal@gmail.com. Please do not send hard copies. For any  
questions, please consult the editor.

  1.	 Submit an electronic copy (see item 6 below) of all material related to the article, a brief biographi-
cal data sheet, and an abstract of no more than 100 words. Authors must obtain in writing all 
permissions for the publication of material under copyright and submit a copy of the permissions 
file when the manuscript is first sent to the editor. Authors hold the editor and the Society for 
Ethnomusicology harmless against copyright claims.

  2.	 Manuscripts must be typed double-spaced (including endnotes, quotations, song texts, references 
cited, indented material, and captions for illustrations). Copies using single line or one and a half 
line spacing are not acceptable. Leave 11⁄2" margins on all sides with only the left-hand margin 
justified.

  3.	 Do not submit original artwork for review; submit copies. Original artwork may be requested 
upon acceptance for publication, in which case it must be of sufficient quality to permit direct 
reproduction.

  4.	 All illustrations should be labeled and numbered consecutively. We use three labels: “Table,” 
“Music Example,” and “Figure,” for everything else, including photographs, maps, diagrams, 
line art, etc. Captions should be typed on a separate sheet. A callout, i.e., <PLACE FIGURE 
1 HERE>, should indicate clearly where in the text the illustration should go.

  5.	 Citations are carried within the text, as in (Rhodes 1955:262). References should be typed, double 
spaced on a separate sheet, alphabetically by author and chronologically for each author (most 
recent first). A recent issue of Ethnomusicology or Fig. 15.1, p. 894, of the Chicago Manual of 
Style, 17th ed. (Chicago and London: University of Chicago Press, 2017) will serve as a model. 
SEM style differs from the Chicago Manual example in the use of US postal codes for state 
abbreviations.

  6.	 The electronic copy should be sent as a .doc or .docx file, with personal identification and 
copyright protection removed. Please do not send PDFs. Each file should be smaller than 
1 MB. (If accepted for publication, high-quality photos or musical examples will be used.)

  7.	 Acknowledgments are to be presented in a separate paragraph and labeled at the end of the text, 
preceding endnotes. (See also Manuscript Processing, item 2.) Authors whose articles are accepted 
for publication are encouraged to include their email addresses in the Acknowledgments.

  8.	 Manuscripts submitted to Ethnomusicology should not have been published elsewhere—including 
in electronic form, other than on personal web pages—nor should they simultaneously be under 
review or scheduled for publication in another journal or in a book. Further, if an author submits 
a paper to Ethnomusicology that is based on material closely related to that in other published or 
submitted papers or books, the author should explain the relationships among them, in a cover 
letter to the editor.

  9.	 Manuscripts must be in English and observe US conventions of usage, spelling, and punctua-
tion. Ethnomusicology maintains the principles of gender-neutral discourse and the editors thus 
request authors and reviewers to adhere to these practices. A set of guidelines developed by the 
Society for Music Theory (SMT) has been adopted by the Society for Ethnomusicology and is 
posted on the SEM web site.



  10.	 In principle, the journal prefers articles to be no longer than 10,000 words, including notes and 
references.

  11.	 Book, record, and film reviews ordinarily are solicited by the respective review editors, from 
whom authors will receive instructions. Authors should try to work endnotes into the body of 
the review and limit references cited.

  12.	 In order to preserve anonymity in the review process, authors should refrain from using headers 
or footers that include their name. When possible, authors should submit reviews electronically 
as e-mail attachments, or as directed by the review editor.

Manuscript Processing
  1.	 A manuscript is read first by the editor, who determines if it is of sufficient interest to proceed 

further. If not, the editor notifies the author that this is the case. If the manuscript is of sufficient 
interest, it is sent to outside referees who send written evaluations and recommendations, some-
times with suggestions for revision, to the editor. The editor may reject the manuscript, delay a 
decision while encouraging revisions, or accept it substantially as is. Ordinarily, the editor will 
forward the referees’ evaluations (anonymously) along with their decisions. Authors of articles 
may suggest names of appropriate (and inappropriate) referees.

  2.	 The review process is intended to be a “double blind” peer-review. Authors have the responsibility 
for removing information that might reveal their identity to reviewers, and may choose to omit 
or abbreviate acknowledgments or notes that contain personal information such as the names 
of advisors, institutions, or spouses / partners. (If the article is accepted for publication, this 
information can be reinserted.) Requests by authors or reviewers to have their names revealed 
to the other party will, of course, be honored.

  3.	 The review process is generally completed within six months.
  4.	 Articles and reviews are accepted for publication subject to editing for style. Authors of articles 

will have an opportunity to make final changes after copyediting, and to correct printer’s errors 
in page proofs.

  5.	 Authors of articles will receive three copies of the journal free of charge; authors of reviews will 
receive one copy. Authors will also receive a .pdf file of their article or review.

Permissions
  1.	 For authorization to photocopy from Ethnomusicology for uses exceeding those permitted by 

Sections 107 and 108 of the U.S. Copyright Law, contact the Copyright Clearance Center (CCC), 
222 Rosewood Drive, Danvers MA 01923. The CCC code for Ethnomusicology is 0014–1826. 
Permissions given above do not extend to copying for advertising or promotional purposes or 
to creating new collective works.

  2.	 For permission to reprint or translate material from Ethnomusicology, please contact Stephen 
Stuempfle, Executive Director, Society for Ethnomusicology, Indiana University, Morrison Hall 
005, 1165 E. 3rd St., Bloomington IN 47405–3700. Email: semexec@indiana.edu.




