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Paddy B. Bowman coordinates the National Network for Folk Arts in Education,
funded by the Folk and Traditional Arts Program of the National Endowment for the
Arts since 1993, to advocate inclusion of folklore in the nation’s education. She also
coedits the CARTS (Cultural Arts Resources for Teachers and Students) newsletter
and website, www.carts.org. In other capacities, she develops folk arts in education
resources and training. She is Adjunct Professor on the national faculty of the Lesley
University Integrated Teaching through the Arts graduate program and serves on the
Steering Committee of the Arts Education Partnership.

Teri Brewer is an independent folklorist and an associate lecturer at the University
of Glamorgan in Wales and is completing certification as an interpretive trainer with
the National Association for Interpretation. Brewer has worked on the development
of public interpretive programs and directed regular field schools on cultural land-
scape interpretation since 1987. Her current research explores the development of
vernacular museums in California and the American Southwest, as well as the his-
tory of cultural landscape interpretation in Wales. She edited the book The Marketing
of Tradition (1995) and has recently collaborated with Elizabeth Lester Roberti in
producing a memoir of the Lester family’s ranching life on San Miguel Island in
California, Island Shepherds: Legacy of a Channel Islands Ranching Family (2005).

Doris J. Dyen is Director of Cultural Conservation for Steel Industry Heritage Cor-
poration, which coordinates the Rivers of Steel National Heritage Area in the seven-
county Pittsburgh region of southwestern Pennsylvania. A public sector folklorist for
more than twenty-four years, she administers cultural conservation and education
activities, addresses regional cultural heritage policy issues, and advises and assists
local communities and tradition-bearers in folklife programming. Dyen holds a doc-
torate in ethnomusicology from the University of Illinois at Urbana-Champaign. She
was both the coordinator and a contributing writer for the Routes to Roots project.

Kelly Feltault is a doctoral candidate at American University in Washington, D.C,,
in the Anthropology Department’s Race, Gender, and Social Justice Program. Her
dissertation explores the political ecology of global crabmeat production, connecting
Maryland and Thailand’s workers and natural resources in a process mediated by
transnational food corporations, Thai and U.S. foreign policy, international develop-
ment and trade regimes, and discourses on race, class, gender, and natural resources.
She received her master’s degree in Public Folklore from the University of North
Carolina at Chapel Hill.
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Varick A. Chittenden is founder and Executive Director of Traditional Arts in Upstate
New York [TAUNY; http://www.tauny.org] and Professor Emeritus of English at SUNY
College of Technology at Canton. His particular research and programming interests
include regional culture, folk art, vernacular architecture, traditional crafts, foodways,
and oral storytelling traditions. Since 1975, he has researched, written, and produced
museum exhibitions, festivals, concerts, and radio programs about various aspects
of folk culture. Chittenden has published articles in scholarly and popular periodicals.
His books include Vietnam Remembered: The Folk Art of Marine Veteran Michael D.
Cousino (1995) and The Danes of Yates County: The History and Traditional Arts of an
Ethnic Community in the Finger Lakes Region (1985) and several exhibition catalogues.
He currently serves on the editorial board of Voices: The Journal of New York Folklore,
for which he writes a column called “Upstate.”

Millie Rahn is a Massachusetts-based folklorist specializing in developing projects
involving living cultural traditions for cultural and educational organizations, gov-
ernment and economic development agencies, and the tourism and heritage indus-
tries. Ongoing projects in New England include curating traditional crafts for the
Lowell Folk Festival; foodways for the American (formerly National) Folk Festival in
Bangor, Maine; and oral histories of the fishery for the Working Waterfront Festival
in New Bedford, Massachusetts. She holds a B.A. in American studies from the Uni-
versity of Maryland/Baltimore County and an M.A. in folklore from the Memorial
University of Newfoundland. She serves on federal, state, and regional panels to
evaluate and recommend funding for projects involving traditional culture.

Patricia Atkinson Wells has nearly three decades of experience in both the aca-
demic and public sector folklore arenas, having established herself as a specialist in
helping traditional artists and performers market themselves and their products. She
has written on folklore and rural development, the implications of cultural diversity
for achieving organizational goals, preserving and promoting cultural resources, and
the marketing of tradition. Her publications include Keys to the Marketplace: Problems
and Issues in Cultural and Heritage Tourism, A Handbook for Traditional Artists and
Performers in New York State (1996), A Handbook for Tennesee Folk Artists (1998), and
two special issues of Tennessee’s Business (Preserving and Promoting Cultural Resourc-
es by Strengthening Local Economies through Responsible Tourism [1995] and Eco-
nomic Revitalization through Tourism [1997]).

William Westerman is Director of the Cambodian American Heritage Museum and
Killing Fields Memorial, in Chicago, Illinois. He has worked with immigrant and
refugee traditional artists for more than fifteen years, at such diverse organizations
as the New York Foundation for the Arts, the International Institute of New Jersey,
and the Philadelphia Folklore Project. He was also Executive Director of the His-
torical Society of Plainfield, New Jersey, and Drake House Museum. He recently
founded Art Knows No Borders, Inc., a New Jersey—based organization that works
with immigrant and refugee folk and traditional artists.
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b THIRTY-ONE ISSUES AND CONCEPTS - NEW EDITION
Bruno Nettl
Thirty-One

Sues This revised edition of the classic text in ethnomusicology adds
and four entirely new chapters and thoroughly updates the remain-
Concepts der to reflect new developments and concerns in the field.

Cloth $50.00; Paper $25.00
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Bruno Nettl

P.T.Barnum | The Colossal P. T. Barnum Reader
NOTHING ELSE LIKE IT IN THE UNIVERSE
Phineas T. Barnum. Edited by James W. Cook

“Should give both enthusiasts and scholars an enjoyable
understanding of how Barnum'’s often surprising moral
opinions, enterprises and innovations made and sold pop

| culture.”
PHINEAS T. | — Publishers Weekly
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| lllustrated. Cloth, $50.00; Paper, $19.95
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Lost Sounds

BLACKS AND THE BIRTH OF THE RECORDING INDUSTRY,
1890-1919

Tim Brooks. Appendix by Dick Spottswood

This groundbreaking in-depth history provides biographies
of the first African-American recording stars, and shows how
they helped change entertainment and preserve culture. In-
cludes selected discography of CD reissues, and an appendix
describing early recordings by black artists in the Caribbean
and South America.

Music in American Life series. lllustrated. Paper $34.95

To order, call 800-537-5487, or visit www.press.uillinois.edu




In Search of Myths and Heroes

Exploring Four Epic Legends of the World
MICHAEL WOOD

In this compelling book, accompanying the PBS
television series, Wood goes in search of four
powerful legends—Shangri-La, the Golden
Fleece, the Queen of Sheba, and the Holy Grail—
bringing us along as he separates fact from fiction
and discovers why these famous stories still
captivate us.

$24.95 hardcover

The Inland Whale

Nine Stories Retold from California Indian Legends
THEODORA KROEBER

New Foreword by Karl Kroeber At bookstores or order
$15.95 paperback (800) 822-6657 + www.ucpress.edu

m UNIVERSITY OF CALIFORNIA PRESS

UNIVERSITY OF ILLINOIS PRESS

Choreographies

Choreographies of

African ldentities

Négritude, Dance, and

the National Ballet of Senegal
FRANCESCA CASTALDI

Using the metaphor of a dancing circle,
Castaldi's arguments cover the full spec-
trum of performance, from production to
NS RE ; circulation and reception.

Castaldi 7% - Cloth, $50.00; Paper, $25.00

To order, call 800-537 7, or visit www.press.uillinois.edu
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Bluegrass

A History
20th Anniversary Edition

NEIL V. ROSENBERG

Details the transformation of this

genre into a self-sustaining musical industry
and, in a supplementary preface written
especially for this new edition, Rosenberg
surveys developments in the bluegrass
world during the last twenty years.
Includes bibliography, discography,

notes, and index.

lllus. Paperback, $24.95

Don’t Get above Your Raisin’

Country Music and
the Southern Working Class

BILL C. MALONE

Winner of the Chicago Folklore Prize

A Choice magazine Outstanding Academic Title
Combines a high-spirited history of coun-
try music’s roots with vivid portraits of

its principal performers to show the close
relationship between “America’s truest
music” and working-class culture.

lllus. Paperback, $24.95

800-537-5487 - www.press.uillinois.edu




Information for Contributors

Journal of American Folklore, the quarterly journal of the American Folklore Society since the society’s founding
in 1888, publishes scholarly articles, essays, notes, and commentaries directed to a wide audience, as well as separate
sections devoted to reviews of books, exhibitions and events, sound recordings, films and videotapes, and obituaries.
The contents of the journal reflect a wide range of professional concerns and theoretical orientations. Articles present
significant research findings and theoretical analyses from folklore and related fields. Essays are interpretive, speculative,
or polemic. Notes are narrower in scope and focus on a single, often provocative, issue of definition, interpretation, or
amplification. “Commentaries,” included in the “Dialogues” section, address topics raised in earlier articles. The views
expressed in the journal are those of the authors and do not necessarily reflect those of the society or its officers.

Article manuscripts are acknowledged on receipt and are evaluated first by the JAF editorial staff, and then, if
appropriate for the journal, unidentified manuscripts are sent to two qualified anonymous referees for review. The
staff attempts to keep authors informed about the progress of the review process via email. The review process may
take only a few weeks but sometimes takes several months. Authors are notified as soon as a decision has been made
to accept or reject a manuscript; rejection may be outright or with the possibility of revision and resubmission for a
new evaluation. The editor reserves the right to reject or return for revision any material submitted, on the grounds of
inappropriate subject matter, quality, or length. When a manuscript is submitted to the Journal of American Folklore,
it should not have been published elsewhere or be under consideration by any other journal.

Reviews and review articles are generally requested by the review editors, but the editors welcome queries from
scholars concerned with particular areas of folklore research, and expressions of willingness to review from scholars
with particular expertise. Colleagues who wish to write an obituary should address the editor. Each article-length
manuscript must begin with a 50- to 75-word abstract that summarizes the essential points and findings of the article.
Current and accurate e-mail addresses, whenever available, are essential for the review process to proceed quickly.

Authors are required to submit three copies of their article to the editor of JAF. One copy of the submission should
be identified by the author’s name throughout, including references cited, etc. The other two copies must be submitted
without any identification of the author. This means two copies should include no title page, no name on each page,
and all references to the author in the text or to the author’s work in the notes, endnotes, and references cited must be
removed when they serve to identify the author. Deleted materials can be “marked” in the following manner to indicate
words missing: (****). Please do not send postage or a fee for submissions. If an article is accepted for publication in
JAF, the author is responsible for providing the JAF staff with a clean, corrected copy of the article both in hard copy
and on computer disk (or an e-mail attachment), preferably in Mac or PC Word. In the final copy to JAE, endnotes
are required (not footnotes) and must be typed at the end of the article, NOT imbedded in the text via the use of a
computer software program.

The Journal of American Folklore generally follows the 14th edition of The Chicago Manual of Style (Chicago: Uni-
versity of Chicago Press, 1993). Close examination of the most current issue of JAF provides a helpful model for correct
JAF style and form. For spelling, refer to Webster’s Third New International Dictionary (1986) or the latest edition of its
abridgment, Merriam-Webster’s Collegiate Dictionary. If two or more spellings are given, use the first. In all quotations
from printed text, the actual spelling in the original is used. Authors should avoid unnecessary use of gender-exclusive
language.
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